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THE DESIGN PROCESS




HOW YOUR WORK 15 ASSESSED

DEVELOP  REFINE RECORD PRESENT
DEVELOP IDEAS EXPERIMENT PRESENT IDEAS FINAL IDEAS

INVESTIGATE & RESEARCH  pxp| ORE DIFFERENT IDEAS  PRIMARY OBSERVATION  DEVELOPED AS PLANNED
OTHER ARTISTS WORK AND MEDIA

DRAWING. PAINTING. CLEARLY RESPONDS TO
S  PRINTING. PHOTGRAPHY.  ARTI STS EXPLORED
ANALYSE  (Lioessess | whmminG euereemary.
ANNOTATE SELECT ANNOTATE CONNECTION
- IMPROVE  DIFFERENT MEDIA " CONCLUSION |

{OUR COURSEWORK PORTFOLLO IS EQUAL T0 60% OF YOUR OVERALL MARK.
JOUR EXAM UNIT IS WORTH 40% OF YOUR OVERALL MARK



USEFUL WEBSITES!

Tate Modern Art Terms

www.tate.org.uk/art/art-terms

This 1is a list of Art
terminology with visual
examples

BBC BITESIZE

https://www.bbc.co.uk/bitesize/subjects/z6hs34j

www.dafont.com/

This website has hundreds of
fonts to try out and download!
Useful for creating title and
annotation.



https://www.tate.org.uk/art/art-terms
https://www.pinterest.co.uk/
http://www.dafont.com/
https://www.bbc.co.uk/bitesize/subjects/z6hs34j

SKETCHBOOK PRESENTATION

TIPS,
®  BE CREATIVE WITH YOUR BACKGROUNDS
o  (REATEBUSY, LIVELY PAGES
®  TAKEINSPIRATION FROM OTHERS
®  [NCLUDE ANNOTATION IN A CREATIVE WAY IT MIGHT HELP TO THINK OF
¢ SKETCHBOOKS, AS A PLACE TN WHICH

THINK ABOUT MAKING YOUR SKETCHBOOK INTERACTIVE WITH “' 9

INS AND PAGES THAT FOLD OUT! YOU COLLECT — COLLECT THOUGHTS,

COLLECT TMAGERY, COLLECT
e R ] REFERENCES... FUNDAMENTALLY

— T s R {55 MECEES = SR SKETCHOOKS ARE ABOUT MAKING
Oraw - Y A 65 0[S M 3450 A 0 .k Az YOUR THOUGHTS AND TDEAS REAL, B
oLlLecC & < o ,/ £ i
Collect o e Il | Y WKITING, DRAWING, DOODLING,
Write e s AL | t Lo SCRAWLING, STICKING.YOU MAY Bt
Experiment ) X5 D | X 4 BV ASKED TO PRODUCE SOME OR ALL OF
Plan ) . Sl ¥ N 7 £

- — === ) YOUR GCSE WORK IN A SKETCHBOOK.




When you start a new project, creating a

MOOD BOARDS AND MIND MAFS o A

A mood board 1is a type of collage
consisting of images, text, and
samples of objects in a
composition. It can be based upon
a set topic or can be any
material chosen at random.

A mood board can be used to
convey a general +idea or feeling
about a particular topic.

1 [ e ion and key words to highli
Fll your pagel -
images you have collected.

Use Google images and
Pinterest to collect
images and ideas.




HOW T0 ANNOTATE YOUR WORK amotattons 4 your

ANN T N\ work.Your annotations
/\ N OTB (0 Py

et : - should explain your
describes writing notes, cutting & pasting images or adding explanatory

\ 2 text about your thoughts, experiments & ideas in order to show the thinkin g, 1deas and your
= development of your own art & working methods

YOUR DIGITAL SKETCHBOOK SHOULD SHOW ANNOTATIONS ON THE FOLLOWING THEMES: intentions for your work.

 INSPIRATION - IDEAS - MATERIALS + TECHUIQUES - EuALUATION

Looking at other artists Brainstorming Investigating the  The different methods  Assessing your

to learn from their past your solutions alternative tools ~ experimented with own progress
successes + failures  to the problems & media you have towards developing along the way,
s N2, you're trying to to work with (pros a final piece (strengths successes &
= \ X L* 5 = addess +cons of each) & weaknesses) issues faced
%' . \'" ANNOTATION IS A THREE-STAGE PROCESS: DESCRIPTION > EXPLANATION > REFLECTION

@Damﬁz(wux?) (D Eesn(iw?)  (B) REFLECT (kin1?)

e.g, + What is this an image of ? e.g, + How was this work made ? e.g, + Why did you use these
+ What have you done here ?  + How did you produce particular specific methods ? + Why do
+ What was this stage of the effects ? + How did you decide particular elements work better
project for ? on the composition? than others ? + Why might you

do things differently next time ?
WY ¥t V‘su‘L 5Tqb£lll d

— YLEAaﬁ ~ THE DESIGN CHOICES YOU MAKE IN HOW YOU PRESENT EACH DOUBLE-
- T& = PAGE SPREAD IN YOUR DIGITAL SKETCHBOOK SHOULD REFLECT THE
’ No ~ VISUAL STYLE OF THE WORK BEING DISCUSSED (i.e., watercolours /
AT 8-bit computer graphics / the work of a particular artist / handmade )




UBSERVATIONAL STUDIES

Observational studies can
be drawings, photographs
or 3D models.




TAKING PHOTOGRAPHS!

Taking your own photographs can be an
excellent way to record your
observations and ideas. Taking your
own photographs allows you to create
original images of your own that you
can adapt or refer to in the design
phase of your project!

Think about how
you could present
your photographs
creatively 1in your
sketchbook!

Include annotation
to explain the
thinking behind
your images!

Think about
presenting all of your
images a¢ a small
contact cheet and
then pick out your
Favourite images!

WHEN TAKING A PHOTOGRAPH THINK ABOUT:

COMPOSITION
LTGHTING
ANGLES
CONTENT
COLOUR OR BLACK AND WHITE!

DEPTH OF FIELD (WHAT DO YOU WANT IN FOCUS?)
MOOD AND STYLE

FIMCONAT o & VAT ST g
n




ARTIST STUDY.... LOOKING AT THE WORK OF OTHERS

ARTIST RESEARCH TEMPLATE X

1- =

maﬁewonﬁinnudmmeeoymcﬁomarw!



D[SI(,N TDEAS  YouR DESTGN TDEAS SHOULD BE INSPIRED BY YOUR INITIAL RESEARCH, ARTIST
STUDIES AND OBSERVATLONS. YOU WILL NEED TO SHOW A RANGE OF INITIAL IDEAS.

Use annotation to explain your design ideas.




DEVELOPING YOUR DESIGN IDEAS

It is imporfant that you don't

become too atfached to your

first idea.

Trying different colours




INALOUTCOMES Yoottt s sDpit

”‘!Q' ARG RN RV R SRR T AR VOIS

Your final outcome is your final piece or final
response fo the theme of your project. You

may have more than one outcome.

Your final outcome should show links to the
artists you have lookied al in your project
andbearealzzauoanyouruuentwm

2D and 3d
outcomes
inspired by the
work of Ian
Murphy and taken
from the
students own
photographs and
drawings







SHADING TECHNIQUES AND STILES

SHADING IS THE | et _
PROCESS OF ”’
ADDING VALUE coumacnos
T0 CREATE THE j
ILLUSTON OF
FORM, SPACE,

You can create different shading AND MOS

zgy}]:ik:{/ using different types IMPORTANTLY -
LIGRT IN A

DRAWING



TONAL DRAWING

A tonal drawing is done, usually in pencil, using
tones of black through the greys to white (the
white is the colour of the paper). Coloured pencils,
crayons, charcoal, and other mediums, can also be
used.

Tonal scale

oo«
AONE

Tonal value = how light or dark something is.

You can create different tones 1in Showing tonal detail in a
pencil by applying different drawing helps to show the
pressures when shading. form of an object




PAINTING TECHNIQUES AND STYLES

There are many different approaches to painting.
You may want to explore different styles or types
of painting in your own work.

Impressionist
Paintily
Photorealism
Abstract

0il painting.

Watercolor
painting.

Pastel painting.
Acrylic painting.
Digital painting.

Sand painting.

Texture painting

Matte painting.

Spray Painting.

Graffiti Art.




MIXED MEDIA Uaing et ittt

' SEOF MIIED MEDTA BEGAN ARDUND 1312
In wfu‘a./:rf, :ixec/ media i¢ an art:/oré in wﬁuc/; more than one medivm or WNH THE CUBIST COLLAGES AND CONSTRUCTIONS
material has been employed. Accemblagee and collages are two common examples OF PABLO PTCASSO AND GEORGES BRAQUE IND
HAS BECOME WIDESPREAD AS ARTISTS DEVELOPED
INCREASINGLY OPEN ATTITUDES TO THE MEDTA
OF ART. ESSENTIALLY ART CAN BE MADE OF
ANYTHING O% ANY COMBINATION OF THINGS.

of art veing different media that will make use of different materials including

cloth, paper, wood and found objects.



https://www.tate.org.uk/learn/online-resources/glossary/c/cubism
https://www.tate.org.uk/learn/online-resources/glossary/c/collage
https://www.tate.org.uk/artists/pablo-picasso
https://www.tate.org.uk/artists/georges-braque
https://www.tate.org.uk/learn/online-resources/glossary/m/medium

The term collage derives from the Frenc

[0 “.A('l [ term papiers colléc (or découpage), used t

cut-outs onto various surfaces. It wa

First uced as an articts’ technigue in the

Collage can afco include other media such

A montage is more formal

, . than a collage and is usually

as painting and drawing, and contai



https://www.tate.org.uk/learn/online-resources/glossary/p/paper
https://www.tate.org.uk/learn/online-resources/glossary/p/painting
https://www.tate.org.uk/learn/online-resources/glossary/d/drawing

RELTEF PRINTING

RELLEF PRINTING 15 A FAMILY OF
PRINTING METHODS WHERE A
PRINTING BLOCK OR PLATE THAT
HAS HAD INKCAPPLIED TO ITS
SURFACE, BUT NOTTO ANY
RECESSED AREAS, IS BROUGHT
INTO CONTACT WITH PAPER.
PRESSURE IS APPLIED TO PRESS THE
PRINT ONTO THE PAPER.

N
THE RAISED AREA OF THE BLOCK IS " E

THE AREA THAT IS TRANSFERRED
ONTO THE PAPER.

. \'\'\ LN ’,_\A\‘
PR \ \ \ \
PR INCAN. \
EORARANNCIS N
VAR AN A\ \
A oA “ \'\ \
LAy \ Ty
Wood ! NS R ¢ \
. AT R R
Lino N o\
Polystyrene ;

Cutting tools
Roller
Printing 1inks

Thick printing
inks should be .
used to ink up Wood Cut. A method of relief

| your relief, s g
Ej using a roller printing from a block of wood cut
to apply the along the grain.

ink.

ANGIE LEWIN 15 A LINO PRINT ARTIST, WOOD
ENGRAVER, SCREEN PRINTER AND PAINTER DEPICTING
THE UK'S NATURAL FLORA TN LINOCUT AND OTHER
LIMITED EDITION PRINTS.



RELTEF SWLPTURE g

Seulptors make relief sculpture from many materials,

including ctone, cardboard, paper, clay and wood.




NYONI

WATERCOLOUR PAINTING

Watercolour i a painting on paper or cardboard with

colore diluted in water. The colovre uced are trancparent

(depending on the amount of water in the mix) and
cometimes reveal the bottom of (white) paper, which acte

a¢ another tone. })) %
| ¥

takion r taklon fan
[

N The overall look of

: watercolour is fluid and
light. You can combine
water colour with other
media such as pencil

” " ﬂ T crayon or pen.
te

Water colours come 1in

) jf &eplore different brushes to different forms, solid, in
“=  achieve different typesof mark 5 ¢ pe and even as a

pencil crayon.

stencil bristle fiat bristt
st g of v




ACRYLIC PAINT s

DRYBRUSH

WHEN YOU APPLY STRATGHT-OUTTA-THE-TUBE PANT TO A
CANVAS USTNG A DRY BRUSH, YOU'LL CREATE A STRONG STROKE
OF COLOR ON THE PAGE. YOUR LINES WILL BE UNEVEN (BECAUSE
THERE'S NO WATER TO SOFTEN THE EDGES), BUT DRY BRUSHING
(AN GIVE YOU A PURPOSEFUL PAINTERLY EFFECT.

WASHING

[FYOU WATER T DOWN ENOUGH, ACRYLIC ACTS A
BIT LLKE WATERCOLOR ! YOU CAN USE THE DILUTED
PAINT TO APPLY TRANSLUCENT WASHES ON YOUR
SURFACE. BUT UNLIKE WATERCOLOR, THE ACRYLLC
PALNT WILL SET PERMANENTLY.


https://www.mybluprint.com/playlist/11488/21401?t=127
https://www.mybluprint.com/playlist/11488/21401?t=127

ART TERMS




THE FORMAL ELEMENTS 1 Ylefore Fom Bt Sae
' ERTEY SHAPE = 8  SPACF

(Forma y forma) .s.mw,,

The Elements of Design + ALINE 15 A DOT THAT WENT FOR A WALX. SGEOMETRIC (e "mtty it
6

e
Consider the possible ways shown below to reate space

{ Lines can ress cmotion, create
(the tools to make art)  Banth o alluea mdea: b rm.::'_ iﬁ\ .
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TEXTURE

1S HOW SOMETHING FEELS OR LOOKS LIKE IT FERLS.

. MEMT) SEWTAGE wexageN SCTaGoNS
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The ABCs of Art: The Elements & Principles of Design
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COLOUR THEORY - MIXING AND THE COLOUR WHEEL
@ - -@ Groups of colours

Primary Colours

Secondary colours

Tertiary colours

Complimentary
Harmonious colours

Warm colours

Cold colours ,_ | A e OO R

COOL QLGRS




PATTERN A repeating artistic or decorative design

Conversational prints are classified as
any printwith a recognizablepicture in
it, such as houses orinsects

Digital print is often a computer
manipulated image thatis then digitally
printed onto fabric

the design motifs are usually scattered
orrandom

I

\
-l:“1 \.

A placement or engineered printisthe
controlled position of an artwork within
a product

Skin patterns emulate differentanimal
skins. These patterns can be realisticor
abstract

eye", pronounced [tg3p lozj]) isanart
technique that uses realisticimagery to
create the optical illusion

Tropiwlpattemis made up of mosly

exotic flowers and sometimes birds/
insects and animals. Typically they are
vibrantand sometimesinclude
fluorescent colours

Geometric patterns are made up of
geometricshapes. This may be graphic
or of a more organicnature

Paisley or paisley pattern isan
ornamental design using

the buta (Persian:4% (or boteh, a
teardrop-shaped motif with a curved
upper end. Of Persian origin

Camouflage was originally used by
military force to conceal the wearer or
make it appear as something else

(mimicry).It has diversified for fashion




ARI OV[ NI AN ART MOVEMENT IS A TENDENCY OR STYLE IN ART WITH A SPECTFIC
M M (OMMON PRILOSOPHY OR GOAL, FOLLOWED BY A GROUP OF ARTISTS

DURING A SPECIFIC PERIOD OF TIME

m,

Academic Art Symbolism Romanticism Impressionism Art Nouveau Expressionism Fauvism Surrealism Pop Art Internet Art
1500's-1900s 1750’s-1890’s 1750's-1890’s 1870's-1880's 1890's-1910’s 1890’s-1930’s 1900's-1910’s 1900’s-1920’s 1920's-1960’s 1950’s- Present Day 1970’s-Present Day

Academicart  Symbolism as Romanticism Impressionism Art Nouveau Expressionism  Fauvism was Cubismwasa Surrealismwas  Popartisstill  With technology
is a style anartformwas  reached its peak started in France ~ Was another is where the artist a very short major art the precusorof ~ todayavery  improving everyday
whichisvery  representing ideas between 1800-1840 it went against art form that will stride to lived art movement led Dadaism. In many bigart computers and the
precise there  or qualitesasa  the art formwas a conventional art originated in achieve an movemnet, it by Picasso. A surrealists movem?nt‘ It Interr'1et have
is nothing symbol.Thiswas  revolt against methods. Artists  France. The main  emtional was inspired Cubist will aim  paintings you will Sta’t?d inthe drastically changed
abstract about achieved through tradiontional styles.  would skip detail ~ concept behind  roaction from by artists like  to show all see random 1950's but what artists can
it. Thisstyle  the use of Through this art form and would rather ~ the theme was  hq audience Van Goghand  viewports objects placed  really t?°k off  accomplish
was influcenced colour and line  artists expressed their paint the sensation artists stopped by maninulating was all about  of a person next to each in 1960’s, The Art is digital
under the strokes. feelings, painting even that they felt, this 100king forideas  eqjiy. colour. “The all at once. other, thiswas  alot of themes  and can even
acadmenies of mythical paintings. ~ was created using  from the past and Fauvists believed to provoke the fron:1 POP art be' interactive,
European Art. small brush strokes started looking absolutely in color subconscious. are inspired this art movement
and unmixed what was around as an emotional from adverts is yet another step
palettes. them. Thishad a force”. or comic books. forward and goes
huge impact on the against convential
style of soft furnishing ideas.
and furniture.




